Statement “The Redentore Series” Alessandro Belgiojoso
E’ una festa o € una guerra?

Con le fotografie della serie “Redentore”, Alessandro Belgiojoso ha aperto una nuova
prospettiva sul paesaggio iconico veneziano, che assume una forma inaspettata rispetto alle
immagini cui siamo abituati, un’allusione a una dimensione che non possiamo raggiungere.

Il lavoro é stato definito “una citazione colta” per i richiami storico-artistici che indotti nello
spettatore: dall’Apocalypse dei dipinti di John Martin, ai vulcani di Ippolito Caffi, dalla
battaglia di Lissa di Costantine Volanakis ai tramonti del Turner.

Ma sotto questa volta dei fuochi artificiali si muove I'autentico spettatore. Il Veneziano, nel
continuum della sua quotidianita in calzoncini e maglietta, sorseggiando prosecco, celebra, dal
1576, la fine della peste: la festa del Redentore.

Redentore#3 ha vinto il primo premio Fotoweek DC

Nota: L'unico momento dell'anno in cui Venezia e' diversa dal solito!

The theme of the are most appreciable with Alessandro Belgiojoso’s flush mounted Lambda
prints, Redentore series 2009-2011. The subject is the ‘Festa del Redentore’ which is
customarily held in Venice on the third Saturday and Sunday in July. Originally a feast day
commemorating the ending of the plague of 1576, it is also an affirmation of faith and a
celebration of life. The Doge of the time, Alvise | Mocenigo, publicly pledged to commission
the construction of a new church on the Giudecca in recognition of the Republic’s salvation.
The commission was duly placed with Andrea Palladio and the Venetian architect and
engineer, Antonio da Ponte, who jointly designed the church of II Redentore which was
consecrated in 1592. In order to allow the then Doge, Sebastian Venier, to worship at the new
church, a bridge pontoon of barges was run from the Zattere, so establishing Il Redentore as a
place of annual pilgrimage and thanksgiving.

On the eve of the festival, it is customary for Venetians to garland and decorate their boats
and apartment terraces and to congregate at St Mark’s basin. Belgiojoso’s prints evoke the
atmospheric and romantic backdrop of the evening celebrations with the explosive light of the
fireworks reflected in the city’s lagoon. The inclusion of what might be read as a diptych of
prints might be read as a coded reference not just to the religious origin of the subject but to
the duality of the notional couple of ‘fantasy collectors’. This doubling of agency is also picked
out, as the curators note, with the crimson and blue theme which is the deliberate colouring
used in the two works. The timing with this year’s Venice Biennale and its associated
festivities bring to these prints and their inclusion an added resonance.



